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Promenade

Modest Moussorgski
Orchesterfassung

Allegro guisto, nel modo russico; senza allegrezza, ma poco sostenuto [d ca.54-88]

von Maurice Ravel
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Samuel Goldenberg und Schmuyle

Andante [J ca.66-69]
(con sord.)
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R. STRAUSS: Also Sprach Zarathustra: Opening & Sections 18 & 50
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Petrouchka - cont.
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TCHAIKOVSKY: Swan Lake: Neapolitan Dance

Neapolitan Dance
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'RAVEL: Piano Concerto in G: 1st Movement (Opening & Ending)

Suggéétcd Equipment: C, D, or GTrumpct

.Character; Exuberant; Jo 'OLl:lzsﬁz(n s G E Nt UM, B ¢ T s

Spccxal Notes: - The usual requxrement for thxs sblo bcgms at #2 however, it is possxblc that

[

t{‘fé futed pérfxon f)rr/cccdmg would be askcd to[ test, the playcrs abxhty o ..

. El‘l?(lp ain tempo while.removing the mute. The excerpt usualfy stops at 3, but =
agdin, the rhygtpl”rq »\P/hlghﬂfoleliows may be part of [thc test as well. Thé dynamlc'
tharked is forte Bt it’is ‘moré of a Q:hamﬁcr ‘fotte than an orchestral forte. A

lighter approach is more appropriate. Staccatos should be "dry” (short).

There is one additional consideration noted in one French recording consulted.
Beginning on the fifth bar after #2 and continuing for four measures, the first
two eighths of each set of four are slurred. It is not usually played this way,
but there’s at least one recording done this way, and it’s French.

| ltz glg?rqugl 'Jt(ghq‘ﬁé rcch;uxrement is J 116, but thc majéﬁty {o'f rccorgmgs e
chédké&d” gngc frém 108-116. In ‘an dudition;’ you should check if there is a
strict interest in 116. If not, a slightly slower tempo may work better
technically and musically. It is advisable to prepare the material both single
and double tongued, especially at tempi which border the use of double so it
can be played comfortably either way and at any tempo in the range indicated.
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